
Marshal Lowendahl’s March (T. Skillern, 1780)
Drum Salute (M.Godin)
Dinky’s Reel (Trad., drum score by J. MacConduibh) 
Setting a Course for Lewis (Trad. Scots)
Itchy Fingers (R. Pinkman)
Barrett’s Privateers (S. Rogers)
We begin with an excerpt from our enthusiastically received 
presentation at the 2009 Halifax International Tattoo. 

Seaweed Reel (E. Sonier)
Green Apple Quickstep (J. Law, W. Phenix)
Loch Leven Castle (Trad.)
The Hawk (J. Hill)
Folk dances prove a fine source for new fife and drum 
repertoire. Here is a collection of modern and not-so-modern 
reels. (Drum scores by M. Godin; P. Lusardi)

Mulqueeny’s Hornpipe (Trad.)
Independence Hornpipe (Trad.) 
A spirited fife feature comprising two pieces from traditional 
American fife and drum literature.

1st Company New March
3rd Company Quick March
A rare example of purpose-written early American fife and 
drum music, discovered in the collection: “The Martial Music 
of Camp DuPont” (origin unknown).
 

  (C. Walliser)
Our version of a Fasnachtmarsch for all of our Basel friends 
who are pretty much responsible for the fine mess we now 
find ourselves in. “T’chuss!!”

  (F. Werner, 1785)
Another delightful example of the blending of country dance 
music and fife and drum. (Score by J.M. Clark)

  (O’Carolan)
Come, Give Me Your Hand
Planxty Fanny Power
We have long found O’Carolan irresistible.

Funeral Duty #5 (Bloody Creek)
Vinton’s Quickstep
A funeral duty, drawn from “The Fifers and Drummers Guide” 
published by George Bruce and Dan Emmett, depicting a 
solemn march to the grave, then a quick-step home. “Bruce 
and Emmett” (as the book is known to the fife and drum 
community) was published just after the American Civil 
War. Both men saw service with Federal regiments. Drum 
Major Emmet was, by his own admission, dismayed to hear 
his old minstrel-show song “Dixie” played as a march by the 
advancing Confederate forces at Manassas, Virginia, in 1861.

You’ll just have to ask Ciaglia.

 (J. Hotteterre) 
A most unusual march from 17th century France, the original 
composition comprises merely eight measures. Jim Clark was 
moved to create the following invention and full score.

Pavanne
Bransle Double I
Bransle Double II
Bransle Double III
Courante LXII
Bransle Double de Poictou II
These are 16th century French dances drawn from Michael 
Praetorius’ (1571-1621) “Terpsichore Collection.” Mainly written 
for lute, well suited for fife.

White Cockade (Trad.)
The Hawk (J. Hill)
Drum Salute (M. Godin)
Bonnie Charlie (Will Ye No Come  

Back Again?) (C. Nairne)
Speed the Plough
Paddy’s Green Shamrock Shores
The Clumsy Lover
Yankee Doodle
The Girl I Left Behind Me
Our set from the 2007 Edinburgh Military Tattoo, eagerly 
anticipated after a 16-year absence of the Stars and Stripes 
from the Castle Esplanade. A mix of Gaelic tunes and airs 
and good old American fife and drum, with a little John 
Wayne thrown in by request. [Additional drum scores by  
P. Lusardi (The Hawk) and S. Mitchell (Bonnie Charlie/Speed 
the Plough)]

 (W. Dunbar) 
A very old (13th century) Christmas carol, presented here 
as a Retreat beating. “Retreat” signals the end of the soldiers’ 
working day in camp or garrison, and the tunes chosen are 
unique in conveying a certain sentimentality as the day’s 
end is marked. (Drum score by J. MacConduibh)

Suo Gan (Trad.)
Within a Mile of Edinburgh Town (Trad.)
Juniper Hill (Trad.)
Brenda Stubbert’s Reel (J. Holland)
Our in-house ceilidh band provides one answer to the 
eternal question: “What do all those fifers and drummers 
do when they take their wigs o!?” (Scottish small pipes: 
Matthew Phelps)

  (G.F. Handel)
From Handel’s collection “Warlike Music” (London, 1760), 
this air, commemorating the death of British General James 
Wolfe at Quebec in 1759, was first performed by MCV at the 
American Cemetery at Omaha Beach, Colleville-sur-Mer, 
Normandy, France, in August 2001.

  (R. Guillane)
Another answer to the previous (and probably unasked) 
question above. As MCV’s inaugural vocal track, we 
dedicate this glorious song to our friends old and 
new, near and far, may we all find shelter in the light. 
(Arranged by K. Bolcar and D. Schudy, after Tannahill 
Weavers)

Stony Point (Beck, 1786)
Welch March (Handel, 1760)
A Hessian Air (Bremner, 1776)
To close, a perennial MCV favorite, featured on our very 
first disc in 1992. Nearly 20 years later these simple tunes 
retain their place as some of the loveliest we have ever 
found. (Original harmonies adapted for fife by J. Law; 
drum score by S. Mitchell)

When we last were in touch (2005), MCV had 
just returned from Basel, Switzerland after performing in the 
nascent version of the now famous Basel Tattoo, unaware that 
strange and wonderful journeys lay before us.

We have since found ourselves swept into a new performance 
scene, that of Tattoos, arena-scale shows featuring military 
bands, dancers, display units (such as motorcycle drill-teams 
and  horse-mounted bands), dancers, singers, and performers 
beyond imagination from, literally, all the world over. Into 
this particular universe we came as a curiosity—groups from 
the USA are not well known on this circuit—and each new 
appearance brought many o!ers to travel again, and again. 

This compilation is, happily, all over the map (or globe). Here 
are tunes from Early America and the New American Republic, 
old Gaelic songs, European airs and marches, plus modern 
creations of some the finest composers and arrangers working 
in the traditional music community today.  

We have included two landmark sets from our Tattoo 
experiences as well.  At each of these events we were warmly 
welcomed, but our fellow performers (veterans of many such 
shows) implicitly demanded the best from their new comrades, 
so it did seem we were storming the castle each day, every day.  
And we would do it again in a heartbeat.  Enjoy!


